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California, Here I Come started as a studio recording by Al Jolson.  It was recorded in 1924 and was soon added to the Broadway 
musical Bombo during the show's run.  The song was written by Buddy DeSylva and Joseph Meyer, with Jolson often listed as a 
co-author. It is often called the unofficial state song of California.

Richard Nixon, in a set of instructions he left in case he were to die in office, directed that California, Here I Come should be 
played "softly and slowly" at his funeral.  When President and Mrs. Ronald Reagan left Washington, D.C. in 1989 to return to Los 
Angeles, California, Here I Come was played as they boarded the Presidential Jet.

Dave Stevens worked for the Barbershop Harmony Society (SPEBSQSA) from 1969 to 1985 as the Music Publications Editor and 
Music Services Field Man.  Now deceased, he was one of the most influencial leaders in teaching the characteristics of barbershop 
style music.  Dave's presentation of "What Are We Trying to Preserve" is a classic and is now available on DVD from the Society.

As a final note:  Questions about the contest suitability of this or any other song/arrangement should be directed to the judging 
community and measured against current contest rules.  Ask before you sing.
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Arranger Dave Stevens worked for the Barbershop Harmony Society for many years as Music Publications Editor and also Music Services Field Man. Now deceased, he was one of the most influential leaders in teaching the characteristics of barbershop style music. Dave's presentation What Are We Trying to Preserve is considered a classic and is available on the Society's YouTube Channel  at https://www.youtube.com/watch?v=sqta40448Ik .
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